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      Robert L. Minter 1949-81

Robert Lawrence Minter was born in Colombia in 1949. He was British and was educated at schools in Edinburgh, Dartford and Peterborough. He had a succession of occupations including computer operator, bus driver, courier and salesman of engine components, but his two major passions were flying and music, particularly trumpet music. The Royal Air Force refused his application to join as flight crew, so he borrowed money from a bank, ostensibly to buy a motor, and spent it on private flying lessons. 
His musical interests were also nurtured through an informal route. He had little theoretical or practical training, but learned to read music and play the trumpet. He picked up the rules and conventions for music editing from text books, and became sufficiently adept to have editions published by the important publishing firm Musica Rara. Minter unearthed several obscure pieces and struck up friendships with many distinguished professionals. He was particularly skilled at finding his way into and around inaccessible libraries, and collected a large number of facsimiles of manuscripts and early publications.

On November 17 1981 he piloted a light aeroplane from Inverness to Glasgow. During the flight the weather deteriorated. He encountered difficulties over Callender, and, at 5pm in a snowstorm, crashed into Ben Ledi. He died in the crash.

After Robert Minter’s death, his parents, Betty and Alfred Minter, approached the Open University to enquire whether the collection of facsimiles he had amassed could be put to some profitable use. I travelled to the family home at Sandwich on the Kent coast, and only cursory examination was necessary to form the view that the collection was significant. Mr and Mrs Minter had neatly stored their son’s music in sixteen large crates; the crates contained films and facsimiles of more than twelve hundred pieces. 

What follows has the appearance of a catalogue of the collections. I call it a ‘handlist’ rather than a catalogue. Many of the manuscripts did not carry identifications and others contained ambiguities that caused me to make educated judgements about them. It is more than possible that the handlist contains errors, so I have placed great emphasis on indicating wherever possible the location of the primary source.
The handlist and how it is organised
The collection was not in an ordered state when I received it. My first task was to establish which pages belonged to each piece or group of pieces. There was no catalogue, but a box of index cards showed that Minter had started to assemble a rudimentary inventory. In their own right, the index cards made little sense of the collection as a whole: too many vital pieces of information were missing. But the cards became invaluable for identifying pieces when I had established from other sources information that led me to a narrower focus. These fragments of information included pencilled annotations in Minter’s hand. Also, some pages carried the imprint of the holding institutions of the primary source – some even had legible shelf marks. Over a period of time I sorted all but a very small proportion of the pages into discrete works. This part of the process was relatively easy when facsimiles were hard copies of microfilms also contained in the collections, but the majority were not. My main sources for identifying individual items in such cases were the facsimiles themselves and the somewhat ambiguous index cards.
Though I have ascribed some form of identification to most pieces, I am far from confident that every detail is accurate (this is no reflection on Minter’s annotations, which are meticulous). For this reason, it is important to note my reservations about the accuracy of all the information in this handlist, and to emphasise the need for users of this information to look at corroborating sources.
This handlist is mainly confined to works that contain trumpet parts, there are a small number of works that do not contain trumpets but were obviously of interest to Minter, so I have included them in the handlist in the interests of completeness. The collection contains four types of source: 
· A small quantity of modern publications. 
· Handwritten transcriptions – almost all in Minter’s hand, and probably prepared for publication. 
· Facsimiles of handwritten manuscripts, many of which are autograph facsimiles.

· Facsimiles of early publications, many of which are the first imprints; but also included in this group are some editions issued in the nineteenth century.

Some items in the collection are related to others also in the collection. Such relationships are sometimes obvious – for example, where there is a printed edition and an autograph manuscript of the same piece. But there are more distant relationships and I have drawn attention to these in the commentary. I have not withdrawn pieces from the catalogue because they exist in two different versions, even when those versions are, to all intents and purposes, identical.

Fields of information and abbreviations

Each piece/record has a separate entry in a computer catalogue. Each record has an ID number and eight information fields:
Catalogue number
The catalogue number is that of the Minter Collection catalogue. Each reference begins with the letter ‘A’ and is followed by four digits.

Composer
The surname is given as it appears in the source, followed by initial/s. Otherwise the following abbreviations are used:

Anon (anonymous). This usually means that Minter has marked the source ‘anon’, presumably in the knowledge that the identity of the composer is unknown. I have ascribed this term only when I am confident that the composer isn’t known.
N-ID (no identification). I have used this abbreviation when I have been unable to identify a piece of information that I would normally supply. For example, I have used it to signify that a composer is not identified and I am unable to categorise the work as ‘anonymous’.
To facilitate the task of identifying works for which the composer is not known, I have supplied incipits. The incipits are in numerical (catalogue number) order.

Date
This field refers to the date of composition. Some of the facsimiles of manuscripts show the dates, but the majority do not. Dates have been traced for some pieces by reference to secondary sources such as the New Grove work lists. Approximate dates are given, but the allocation of an approximate date does not infer that the exact date of composition is not generally know – it simply means that it is not known to me. I have used the following conventions for indicating approximate dates:

e
= early (for example, e18C means early eighteenth century)

m
= middle

l
= late

c
= circa (lower case c)

C
= century (upper case C)

Where neither a definite nor an approximate date is given, the abbreviation ‘n.d.’ (not dated) is used.

Title
The title of each work is usually given as it appears in the source, but not always employing the same pattern of upper and lower case letters. Where Minter has annotated a title, I have accepted it without further investigation. 
Instrumentation
Names of instruments are usually given the nearest modern equivalent. So, for example, clarino is catalogued as trumpet, hautbois as oboe, sackbut as trombone, etc. Occasionally a generic name is give (Str., Wdwd, Brass) for standard groupings. Some labels have been retained as they are given in order to avoid confusion; for example, the word ‘taille’, meaning middle or tenor part – often, but not always, signifying viola – is not changed. In most cases, however, the instruments are described by the following abbreviations. I must insert one important caution here: though I am fairly confident that the instruments cited are correct, there may be more than one part for a given instrument.

Vln.
= Violin

Vla.
= Viola

Vcl.
= Cello

Bass
= Bass (incl. violone)

Fl. 
= Flute (incl. recorder)

Ob.
= Oboe

Cl. 
= Clarinet

Fg. 
= Bassoon

Trp. 
= Trumpet

Pos. 
= Trombone

Corn.
= Horn

Ctt.
= Cornett

Serp. 
= Serpent 

Cont.
= Continuo

Org. 
= Organ

Klav.
= any other keyboard

Timp.
= Timpani

Batt. 
= Percussion

SATB
= Soprano, Alto, Tenor, Bass

Source identification
The attribution of sources has been a major challenge. I have accepted all Minter’s annotated references and used secondary sources to track down others. I would caution readers not to cite these source references without obtaining some other verification. There are many instances where I have been able to determine the holding collection but not the full reference.

Manuscripts are, where possible, identified by the RISM sigla for the holding institution, followed by that institution’s shelf reference (e.g., I:Bsp D.VII. 5.). Where I do not know the full reference, I have given the known part followed by empty square brackets GB:Lbl [ ]. A complete list of the RISM sigla is given at http://www.iaml.info/links/libraries_sigla. A copy of the complete sigla as they stood in 2000 is also given in the prefatory pages of each volume of The New Grove Dictionary of Music and Musicians.
Printed editions other than very early editions (which are identified in the same way as manuscripts) are identified by the publisher’s catalogue reference or by a standard thematic catalogue reference abbreviation.
I have used the abbreviation ‘Unspec.’ to indicate that the source is unspecified. Readers should not draw the conclusion that because a source is unspecified it is exotic or new. It simply means that I have not been able to identify the primary source from the information at my disposal; it may well be obvious to others. 

Genre
The genre implied or stated in the title is usually given under this heading.  However, in some instances I have provided what I regard as an appropriate descriptive phrase. Consequently the information in this field should be read in conjunction with the title field. So, for example, ‘Sinfonia’ in the title field and ‘Opera’ in the genre field means ‘sinfonia from the opera…’.

Notes 

This field contains a wide range of additional information, but it does not follow a consistent pattern. Information about keys, movement title, time signature, tempi markings, special instrumental groupings, dedications, etc., are included. No abbreviations other than those explained above are used in this field.
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